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notable extended discussions in l o n g chapters o f books, such as by A h m a d , 
Suleri , a n d G o r r a . 
3 St. Mart in ' s has commissioned another m o n o g r a p h that is u n d e r prepara-
t ion by D. C. R. A . Goonet i l leke. Dhawan's volume offers an early sample of 
Indian scholarship o n Rushdie, while a col lect ion o f more recent critical 
essays is also u n d e r preparat ion by Twayne, edited by Kei th M . Booker. 
' It is worth recal l ing that the novel is not exclusively a Western form. As 
B r e n n a n tells us, the novel i n Bengal i , H i n d i , a n d U r d u thrived i n Anglo-
India l o n g before the Indian novel i n Engl i sh (80). 
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I was at t h e 1 9 9 7 I n t e r n a t i o n a l B a k h t i n C o n f e r e n c e i n C a l g a r y , a b o u t 
to h e a r m y u m p t e e n t h p a p e r o n " B a k h t i n a n d [ i n s e r t n a m e o f scary 
c o n t i n e n t a l p h i l o s o p h e r ] " a n d w o n d e r i n g w h e t h e r I was t h e o n l y l i t e r -
ary type i n t h e a u d i e n c e ? T h e n C a r y l E m e r s o n s t r o l l e d i n a n d h a p -
p e n e d to sit d o w n b e s i d e m e ; u n d e r h e r a r m w e r e p r o o f s o f The First 
Hundred Years of Mikhail Bakhtin. I d o n ' t t h i n k I a s k e d h e r a b o u t i t (ev-
e r y o n e k n o w s she 's b e e n d o i n g a n e w b o o k , r i g h t ? — n o t t h e t i m e to 
s h o w m y i g n o r a n c e ) . B u t I d o r e c a l l t h i n k i n g t o mysel f , " I f t h e r e ' s any-
o n e w h o c a n find s o m e o r d e r i n this . . . ." 
M a r k i n g t h e c e n t e n n i a l o f t h e w o r l d ' s m o s t i n f l u e n t i a l R u s s i a n h u -
m a n i s t a n d w r i t t e n b y o n e o f h i s f o r e m o s t n o n - R u s s i a n i n t e r p r e t e r s , 
th is is a w o r k o f synthes is t h a t is b o u n d to b e n o t i c e d . A l l t h e m o r e so, 
s i n c e t h e B a k h t i n i n d u s t r y has p r o v e n i tse l f w i t h o u t e q u a l i n its c a p a c -
ity t o g e n e r a t e a n i d e o l o g i c a l l y i r r e c o n c i l a b l e d i v e r s i t y o f s c h o l a r l y ap-
p r o a c h e s . N o t t h a t t h e r e ' s a n y t h i n g w r o n g w i t h h e t e r o g l o s s i a ; s t i l l , the 
q u e s t i o n o f B a k h t i n ' s a m e n a b i l i t y to u n i f i c a t i o n a n d s y s t e m a t i z a t i o n 
has b e e n p a r t i c u l a r l y t r o u b l i n g . O n t h e o n e h a n d , i f we take h i m at a l l 
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s e r i o u s l y , we m u s t b e w i l l i n g to a p p l y the B a k h t i n i a n c r e d o o f u n f i n -
i s h e d n e s s a n d i n t e r n a l d i a l o g u e to h i s o w n w o r k . M o r e p r a g m a t i c a l l y , 
we m u s t a c c e p t t h e i n e v i t a b i l i t y o f c h a n g e o v e r s u c h a l o n g , t o r t u o u s 
c a r e e r as was B a k h t i n ' s . O n t h e o t h e r h a n d , t h e r e is so m u c h t o c o n -
v i n c e us that , d e s p i t e e v e r y t h i n g , B a k h t i n was i n d e e d p u r s u i n g o n e 
g r a n d v i s i o n t h r o u g h o u t h i s l i f e . W e c a n j u s t i f y t h e v a g u e n e s s o f its 
c o n t o u r s b y a p p e a l i n g b o t h to t h e e x t r i n s i c o b s t a c l e s h e f a c e d i n say-
i n g w h a t h e r e a l l y w a n t e d to say, as w e l l as to h i s i n t r i n s i c d i f f i c u l t y i n 
finding a l a n g u a g e a d e q u a t e to h i s r e v o l u t i o n a r y t h o u g h t . S o m u c h to 
c o n v i n c e us . . . a n d t h e m u t e a n x i e t y t h a t i f B a k h t i n , w i t h h i s c h a r m -
i n g abstruseness a n d m e r c u r i a l n e o l o g i s m s , is not a m a n o f o n e g r a n d , 
o r i g i n a l v i s i o n , t h e n p e r h a p s h e is m u c h less o f a p a r a d i g m - b r e a k e r 
t h a n we w e r e l e d to b e l i e v e i n the first p l a c e . O r m a y b e i t 's t h a t we 
d o n ' t k n o w R u s s i a n ; m a y b e we l a c k t h e p a t i e n c e t o wai t f o r s o m e last 
s m u d g e d - p e n c i l S a r a n s k / R o s e t t a s c r i b b l e to b e u n a r c h i v e d a n d de-
c r y p t e d ; o r m a y b e these n e o l o g i s m s c a n ' t b e t r a n s l a t e d i n the first 
p l a c e . 
W e s t e r n s c h o l a r s ' s u s p i c i o n t h a t t h e i r o u t s i d e n e s s (vnenakhodimost') 
is n o t o f t h e g o o d , B a k h t i n i a n k i n d h a s o n l y i n c r e a s e d i n t h e post-
S o v i e t e r a , as R u s s i a n s h a s t e n to stake p a t r i o t i c c l a i m s o n a p r o f i t -
a b l e , f o r m e r l y e x p o r t - o n l y c o m m o d i t y . T h e mass of n o n - R u s s i a n s w h o 
m e r e l y use B a k h t i n ( a n d w i t h w h o m t h e e n t h u s i a s t s o f S a r a n s k a n d 
V i t e b s k h a v e t h e least p a t i e n c e ) w i l l lose l i t t l e s l e e p o v e r th is issue. 
T h o s e m o r e a c t i v e l y e n g a g e d , h o w e v e r , w i l l a g r e e t h a t o n l y s o m e o n e 
w i t h C a r y l E m e r s o n ' s c r e d e n t i a l s c o u l d h o p e t o a c h i e v e a c l e a r per-
s p e c t i v e o n t h e t u r b u l e n t state o f c o n t e m p o r a r y i n t e r n a t i o n a l B a k h t i n 
s tudies . A m a j o r t r a n s l a t o r o f h i s w o r k s , c o - a u t h o r o f t h e 1 9 9 0 Mikhail 
Bakhtin: Creation of a Prosaics ( a r g u a b l y t h e best a t t e m p t so far at fitting 
a n y s o r t o f h e r m e n e u t i c t e m p l a t e o n t h e t h i n k e r ' s o e u v r e ) , a n d a l e a d -
i n g A m e r i c a n Slavist w i t h s t r o n g l i n k s to t h e R u s s i a n B a k h t i n c o m m u -
nity, E m e r s o n s e e m s i d e a l l y s u i t e d f o r s u c h a task. 
A s i t t u r n s o u t , The First Hundred Years is n o t q u i t e t h e c o m p r e h e n -
sive o v e r v i e w h i n t e d at i n its t i t le ( a n d dust- jacket b l u r b ) . W h i l e f u l l 
o f i n s i g h t f u l p a r a l l e l s b e t w e e n W e s t e r n a n d R u s s i a n a p p r o a c h e s to 
the k e y c o n c e p t s (prosaics, dialogue a n d unfinalizability, as p e r Creation 
of a Prosaics), it c o n c e n t r a t e s o n t h e R u s s i a n s i d e — o n g u i d i n g n o n -
Slavist r e a d e r s t h r o u g h t h e c u l t u r a l c o m p l e x i t i e s o f B a k h t i n ' s r e c e p -
t i o n i n h i s h o m e l a n d , n o t o n l y today, b u t f r o m t h e v e r y b e g i n n i n g i n 
the 1 9 2 0 s . O f c o u r s e , E m e r s o n ' s b o o k is n o less v a l u a b l e f o r th is : n o t 
o n l y d o e s she a d v a n c e o u r u n d e r s t a n d i n g o f t h e field as a w h o l e , b u t 
she a lso a r g u e s c o n v i n c i n g l y (as d o m o s t o f h e r R u s s i a n c o l l e a g u e s ) 
t h a t B a k h t i n m u s t b e a p p r e c i a t e d w i t h i n h i s n a t i v e c o n t e x t . T o u n d e r -
s t a n d t h e c u r r e n t s t r u g g l e o v e r h i s l e g a c y is a l s o , to a g r e a t e x t e n t , to 
u n d e r s t a n d t h e d y n a m i c s o f p o s t - S o v i e t i n t e l l e c t u a l c u l t u r e i n its r e l a -
t i o n s h i p w i t h t h e West . T h i s i n c l u d e s the q u e s t i o n o f R u s s i a n post-
m o d e r n i s m , u p o n w h i c h E m e r s o n of fers s o m e s h r e w d c o m m e n t s — 
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a n d a l s o the n a i v e A m e r i c a n a s s u m p t i o n t h a t after 1 9 9 1 , M o s c o w ' s c u l -
t u r a l v a l u e s w o u l d a u t o m a t i c a l l y c o n v e r g e w i t h t h o s e o f the W rest. 
A s f o r B a k h t i n ' s o w n v a l u e s — a e s t h e t i c , s p i r i t u a l , p o l i t i c a l — t h e s e 
h a v e b e c o m e a n ever g r e a t e r s o u r c e o f i n t e r e s t , p u s h i n g a s i d e s u c h 
p r o b l e m s as t h e v a l i d i t y o f h i s l i t e r a r y - c r i t i c a l m e t h o d s , as R u s s i a n s dis-
c o v e r t h e p h i l o s o p h e r ( o r myslitel' [ " t h i n k e r " ] — i m p l y i n g a n e c l e c t i c , 
less p u r e l y a c a d e m i c r a n g e of interests) b e h i n d t h e p h i l o l o g i s t . F o r 
the m o s t p a r t , The First Hundred Years s tands as a n a p o l o g y f o r th is d e c i -
sive r e i n t e r p r e t a t i o n . S c h o l a r l y a t t e n t i o n has s h i f t e d f r o m t h o s e texts 
t h a t o r i g i n a l l y m a d e B a k h t i n ' s n a m e o u t s i d e of R u s s i a ( the R a b e l a i s 
a n d D o s t o e v s k y b o o k s , t h e essays o f The Dialogic Imagination) to t h o s e 
m o r e r e c e n t l y - p u b l i s h e d e a r l y a n d late m a n u s c r i p t s t h a t are " c r u c i a l to 
a n y i n f o r m e d s t u d y of B a k h t i n ' s m a t u r e w o r k " ( 7 3 ) . L i t e r a t u r e has 
" f a d e d f r o m v i e w " o r b e c o m e m e r e l y i l l u s t r a t i v e o f d e e p e r p h i l o s o p h i -
c a l c o n c e r n s ( 1 2 5 ) . T h e left ist f l a v o u r o f m u c h W e s t e r n B a k h t i n i a n 
c r i t i c i s m ( e s p e c i a l l y t h a t i n v o l v i n g carnivalization, a n i d e a g i v e n s h o r t 
s h r i f t i n Creation of a Prosaia, b u t s h o w n i n a m o r e p o s i t i v e l i g h t h e r e ) 
sets i t s q u a r e l y a g a i n s t th is n e w p h i l o s o p h i c a l o r i e n t a t i o n , w h i c h gives 
us a B a k h t i n w h o s e v a l u e s o f " r a d i c a l c o n s e r v a t i s m " ( 6 9 ) w e r e cast i n 
the p r e - r e v o l u t i o n a r y e r a . I m b u e d w i t h a sense o f i n d i v i d u a l m o r a l 
o b l i g a t i o n b a s e d o n O r t h o d o x s p i r i t u a l i t y , h e c l a i m e d at t h e s a m e t i m e 
to b e " u t t e r l y a p o l i t i c a l . " T h i s m a k e s h i m u n i q u e l y a t t ract ive to today 's 
g e n e r a t i o n o f " R u s s i a n c u l t u r a l s u r v i v o r s . " A s E m e r s o n wri tes , 
For some time now, Russian intellectuals have been exper iencing a general 
and ver)' sensible revulsion against pol i t ic ized g r o u p - t h i n k — w h i c h , after 
al l , had brought them to the edge of an abyss. They argue that there is no 
greater h o n o r than to be genuinely marginal , out of the way, not part of a 
powerful institution, your own person, alive. (22) 
T h i s is i n d e e d a n u n d e r s t a n d a b l e a t t i t u d e . S t i l l , e v e n i f o n e i g n o r e s 
t h e g e n e r a l i m p l i c a t i o n s o f th is s a n g u i n e d i v i s i o n o f the p e r s o n a l a n d 
the p o l i t i c a l , it r e m a i n s t r o u b l i n g — e s p e c i a l l y w h e n v o i c e d b y s u c h a 
figure o f W e s t e r n a c a d e m i c a u t h o r i t y . T o m a n y f o r m e r m e m b e r s o f the 
S o v i e t i n t e l l i g e n t s i a , B a k h t i n ' s r e p u t e d a p o l i t i c i s m w i l l m a k e a c o n -
v e n i e n t p r e c e d e n t , as t h e y seek e x c u l p a t i o n f o r t h e i r past p o l i t i c a l 
a c q u i e s c e n c e — a n d m o r e s i g n i f i c a n t l y , f o r t h e i r c u r r e n t a v o i d a n c e 
o f t h e i r c i v i c d u t i e s . ( A s i m i l a r r o l e has b e e n p l a y e d by W e s t e r n 
p o s t m o d e r n t h e o r y — f o r e x a m p l e , the i d e a t h a t S o v i e t l i f e was o n l y a 
B a u d r i l l a r d i a n s i m u l a t i o n o f real i ty , t h u s p r e c l u d i n g t h e very poss i -
b i l i t y o f e t h i c a l c h o i c e . ) T h e f a s h i o n a b l e a v o i d a n c e o f p o l i t i c a l c o m -
m i t m e n t a m o n g the p o s t - S o v i e t c u l t u r a l e l i t e has a l r e a d y m a d e a c l e a r 
c o n t r i b u t i o n to t h e e l e c t o r a l success o f t h o s e w h o a p p e a l to t h e lowest 
c o m m o n d e n o m i n a t o r . T h e " a r i s t o c r a t i c a n d d i s e n g a g e d i m a g e " ( 2 6 ) 
o f B a k h t i n m a y h a v e s o m e t h i n g to r e c o m m e n d it; b u t w o u l d o n e so 
u n w i l l i n g to b e " d r i v e n i n t o a r e a l m w h e r e p e r s o n a l r e s p o n s i b i l i t y n o 
l o n g e r a p p l i e d " ( 1 2 3 ) h a v e c o u n t e n a n c e d t h e d i r e c t i o n i n w h i c h 
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h i s c u l t is h e a d i n g today? S u r e l y E m e r s o n , w i t h h e r B a k h t i n i a n suspi -
c i o n o f " t h e easy r e f l e x o f f l i p p i n g the s i g n " (124) w i l l n o t insist that 
the best a n d o n l y a l t e r n a t i v e to M a r x i s t p a n - p o l i t i c i z a t i o n is its to ta l 
o p p o s i t e ? 
R O L F HF.I.I.K.BUS I 
B a m R u t l a n d , e d . (initier and Narrativity. O t t a w a : C a r l e t o n U P , 1997. 
P p . 259. $29.95. 
Gender and Narrativity e x a m i n e s t h e l i n k b e t w e e n g e n d e r a n d nar-
rat iv i ty f r o m a var ie ty o f p e r s p e c t i v e s . T h e n i n e essays i n t h e b o o k are 
o n l y very l o o s e l y c o n n e c t e d — a s t r e n g t h o r a w e a k n e s s , d e p e n d i n g o n 
o n e ' s r e a d i n g . T h e c o n j u n c t i o n " a n d " i n t h e t i t le is apt , f o r t h e c o l l e c -
t i o n i n c l u d e s b o t h s tor ies of g e n d e r a n d h o w g e n d e r figures in v a r i o u s 
s tor ies . T h e r e are l i m i t a t i o n s , h o w e v e r , i n h e r e n t i n the t e n u " g e n d e r , " 
o n e s that Gender and Narrative re fracts . T h e c o n c e p t of g e n d e r is s o c i o -
l o g i c a l ; " g e n d e r " is r e g a r d e d as a s o c i a l c o n s t r u c t i o n a n d c o n t r a s t e d 
w i t h "sex," w h i c h is c o n s i d e r e d a b i o l o g i c a l g i v e n . T h e p r o b l e m , o f 
c o u r s e , is that t h e r e are n o b i o l o g i c a l "g ivens ;" what c o n s t i t u t e s a b i o -
l o g i c a l g i v e n , that we r e g a r d s o m e t h i n g as a b i o l o g i c a l "fact," is a l r e a d v 
s o c i a l ( a n d h i s t o r i c a l a n d c u l t u r a l a n d l i n g u i s t i c ) . M a n y t h e o r i s t s p r e -
fer t h e t e r m s e x u a l d i f f e r e n c e , w h i c h e m p h a s i z e s t h a t f e m i n i n i t y a n d 
m a s c u l i n i t y are c o n s t n t c t e d against o n e a n o t h e r a n d in l a n g u a g e , 
r a t h e r t h a n on b i o l o g y . 
T h e p r o b l e m a t i c c o n c e p t i o n o f a m a t e r i a l b i o l o g i c a l b o d y that g e n -
d e r g r i d s ( I n t r o d u c t i o n 2) i m p a i r s t h e first essay. N e v e r t h e l e s s J o h n 
V e r r i o n s " T o w a r d a n E p i s t e m o l o g y o f G e n d e r , " i n sp i te of its o v e r l y sc i -
e n t i s t i c , system t h e o r y l a n g u a g e , d o e s c o n t a i n t h e i m p o r t a n t q u e s t i o n 
o f w h y d i f f e r e n c e s b e t w e e n t h e sexes c a m e to b e s a l i e n t . V e r d ó n l i n k s 
the e m e r g e n c e o f g e n d e r to t h e story o f t h e h u m a n e v o l u t i o n a r y p r o -
cess. D e s p i t e t h e m a n y s i g n i f i c a n t d i f f e r e n c e s b e t w e e n i n d i v i d u a l s , sex-
u a l d i f f e r e n c e b e c o m e s so s i g n i f i c a n t , h e a r g u e s , b e c a u s e it is the key 
f a c t o r i n r e p r o d u c t i o n . G i v e n t h a t two sexes a r e r e q u i r e d f o r r e p r o -
d u c t i o n , e a c h sex is e x p e c t e d to m a k e a d i f f e r e n t c o n t r i b u t i o n , a n d 
t h e sexes c o m e to b e r e g a r d e d as c o m p l e m e n t a r y o r e v e n as o p p o s i -
t i o n a l . T h i s is w h e r e g e n d e r e m e r g e s , Verdón e x p l a i n s ; h e t h e n goes 
o n to a r g u e t h a t t h e r e is a n " i n e v i t a b l e a s s o c i a t i o n o f the w o m b w i t h 
the l i f e w o r l r i " (28) a n d that m a l e s , i n o r d e r to b e c o m e m a l e , str ive to 
d i f f e r e n t i a t e t h e m s e l v e s f r o m t h e m o t h e r a n d t h e l i f e w o r l d , w h i l e fe-
m a l e s t e n d to i d e n t i f y w i t h b o t h . V e r d ó n b e l i e v e s h e detects s u p p o r t 
f o r h i s p o s i t i o n i n t h e o r i s t s s u c h as G i l l i g a n w h o c r i t i c i z e a c c o u n t s o f 
m o r a l d e v e l o p m e n t t h a t p r i v i l e g e a m a l e q u e s t f o r a u t o n o m y o v e r a 
f e m a l e c o n c e r n w i t h i n t e r s u b j e c t i v e r e l a t i o n s . V e r d ó n c o n c l u d e s t h a t 
t h e r e is a sex-speci f ic p e r c e p t u a l r e l a t i o n to t h e w o r l d , w h i c h e m a n -
